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Selections from Liebeslieder Walzer , op. 52                                                                   Johannes Brahms 

  Rede, Mädchen, allzu liebes 

Wohl schön bewandt        Nancy Grunewald, mezzo-soprano 

Wenn so lind dein Auge mir 

Am Donaustrande, da steht ein Haus 

Nicht wandle, mein Licht dort außen Teddy Crecelius, tenor 

O wie sanft die Quelle 

Nein, est ist nicht auszukommen 

Schlosser auf, und mache Schlösser 

      Elena Panchenko, primo 
      Mac Merchant, secondo 

 

 

          Chamber Choir 

 

O Mistress Mine from Three Elizabethan Part Songs                                    Ralph Vaughan Williams 

Love                                                                                                                                          Edward Elgar 

Flower of Beauty                                                                                                              John Clements 

Love Lost (Four satirical poems on love)                                                                               Paul Sjolund 
  One Perfect Rose 
  When You're Away 
  Careless Talk 
  Your Little Hands 

Dirait-on                                                                                                                                  Morten Lauridsen 

Sing Me to Heaven                                                                                                   Daniel Gawthrop 

Dessert Reception – Fellowship Hall 

Please Join us for Tastes of Assorted Homemade Desserts  including 

Gluten Free items prepared in gluten free kitchen  ~  All desserts Nut Free 

Thank You for Your Support! 



Pullman High School Women’s Ensemble 
under the direction of Andrew Mielke 

Amyntas With His Phyllis Fair                                                                              Pilkington, arr. Harris 

 

Come to Me, My Love                                                                                                 Rossetti, Riggs 

 

 

Chorale 
 

The Wedding Ring                                                                                                                    Antonin Dvorák 

 

Caritas et Amor                                                                                                                 Z. Randall Stroope 

 

O My Luve's Like a Red, Red Rose                                                                                  René Clausen 
Michael Green, cello 

Kezia Bauer, violin 
 

Prayer of the Children                                                                       Kurt Bestor, arr. Andrea Klouse 

Thank You for: 

*Turning off cellular phones, pagers, and watch alarms 

*Not using recording or photography devices 

Haydn’s Die Schoepfung  
The Creation 

Friday, April 19  7:30 p.m. 
Clarkston High School Auditorium 

Sunday, April 21  4:00 p.m. 
UI Administration Auditorium 



P ro g ra m  N o t e s  

Brahms's waltzes celebrate a predominantly Schubertian heritage. Indeed the Liebeslieder Walzer, Op 52, and 
Neue Liebeslieder Walzer, Op. 65, for piano duet and vocal quartet plays an integral role in a kind of "Schubert 
project" that occupied the composer during his first decade in Vienna. Brahms edited a number of Schubert's 
unpublished compositions at this time, including, among other works, one book of 12 Ländler in 1864 (D. 790) 
and a second of 20 Ländler in May 1869 (D. 366 and 814). To each he quickly responded with a cycle of his own 
making the Op. 39 Waltzes in January 1865 and the Op. 52 Liebeslieder (marked, tellingly, "Im Ländler-Tempo") 
in August 1869. Two years later Brahms considered editing a third group of Schubert dances. Although this pro-
ject came to nothing, the composer's imagination was once more sparked, and by 1874, the Neue Liebeslieder 
(some of which date back to the time of Op. 52) had been completed. 

For all their Schubertian background, however, the two sets of vocal waltzes reflect a more contemporary 
source of influence as well. From time to time Brahms drew inspiration from the Waltz King himself, Johann 
Strauss Jr. Thus, "Am Donaustrande, da steht ein Haus," Op. 52, No. 9, seems indebted to the beloved "Blue 
Danube" Waltz, not only for its essential imagery, but perhaps for certain musical details as well. 

Although Brahms conceived of the Liebeslieder as pieces of genuine Hausmusik—he described them as such 
when sending the manuscript of the first book to his publisher Simrock in the summer of 1869—he neverthe-
less teased the latter with the possibility of adapting some of the numbers for "small choir and orchestra" and 
so (in the manner of Strauss) making some "pretty concert numbers." It was not until January 1870, however, 
owing to friendly pressure from Ernst Rudorff of the Berlin Hochschule, that Brahms actually set about orches-
trating some of the pieces, joining eight dances from Op. 52 with a ninth that would later appear in Op. 65. 
Rudorff performed the suite with great success in Berlin on March 19, 1870, employing a quartet of solo singers 
(as Brahms had now requested) rather than a small choir (as the composer had originally conceived). Reporting 
to Brahms on this triumph, Rudorff encouraged his friend to take up his pen once more and to publish the en-
tire Op. 52 cycle in a purely orchestral dress. For his part, Brahms not only had no inclination to do so, but after 
trying out the suite himself in Budapest with both soloists and choir, lost interest in the orchestral version alto-
gether, which remained unpublished until 1938. 

In view of the large number of dances contained within the original Op. 52 set, it is not surprising that Brahms 
struggled over matters of order and arrangement. Surviving manuscripts and other documents show that in 
some cases the question of the sequence of the eighteen dances and even their keys remained unsettled until 
it was time to go to press, and that at one time or another Brahms considered releasing the collections in either 
two or three separate books before finally settling on an undivided plan. Still, most adjoining dances are in 
closely related keys, and some waltzes share significant harmonic and motivic material. Brahms's arrangements 
thus yield continuity between adjacent dances, coherence within larger units, and closure for each complete 
cycle. 

The texts of the Liebeslieder are East European folk poems in translations by Georg Friedrich Daumer. As we 
might expect, Brahms's settings are hardly the "trifles" described by their self-effacing composer in a note to 
Simrock. True, the first piece ("Rede, Mädchen") begins simply, with "oom-pah-pah" vamping. But the music 
rapidly becomes more sophisticated, as Brahms eschews literal repetition (a hallmark of popular Music) in fa-
vor of continual variation. Most striking, perhaps, is the return of the original tune in free inversion twice later 
in the piece, with corresponding changes in the counterpoint of the accompaniment. The first waltz thus con-
tains within itself a striking contrast between popular and art music, and throughout the rest of the work these 
opposing forces are played out with a sure hand. 

The Liebeslieder Walzer, in short, are quintessential Brahms. Though their charm may derive in part from the 
contrast in which they stand to his work as a whole, their eternal freshness stems from technique refined in 
larger forms. As Ernest Newman, the British critic and Wagner biographer put it, "Had Brahms never been 
stretched to the tension of such works as the C-minor Symphony and the Requiem, he could never have re-
laxed to the charm of the waltzes." This image tells a familiar story of an uncompromising composer who 
brought the highest artistic sensibilities to every expression of his muse. 

~David Brodbeck  



Tra n s l a t i o n s  

Brahms’Liebeslieder Walzer  

Lovesong Waltzes 

Rede, Mädchen, allzu  liebes 
 
“Rede,  Mädchen, allzu   liebes,  
Das  mir  in  die  Brust,  die kühle,    you whose glance has hurled   
Hat  geschleudert mit dem Blicke     
Diese  wilden Glutgefühle!"    these wild passionate feelings  
  

   “Don’t you want to soften your heart? 
    Do you want, you overly pious one  

 
Oder willst   du,  dass ich komme?"    
  

    “Rest without true delight  
Nicht  so   bitter  will  ich  büßen.    I don’t want to suffer so bitterly  

   Do come, you dark-eyed lad  
Komme, wenn  die Sterne grüßen!"    
  
 
 
 
 
 
 

Wohl schön bewandt war es vorehe 
 
Wohl  schön bewandt      How very pleasant 
War es  vorehe          it used to be, 
Mit   meinem  Leben      both with my life 
Mit meiner Liebe;      and with my love; 
Durch   eine Wand,      through a wall, 
Ja,  durch  zehn Wände,      even though ten walls, 
Erkannte  mich       my friend’s eye 
Des Freundes Sehe;      noticed me. 
Doch jetzo,  wehe,      Yet now, alas, 
Wenn ich  dem  Kalten      even if I stand 
Auch noch  so  dicht      right in front, 
Vor'm  Auge stehe,      of the cold one’s eye, 
Es   merkt's   sein Auge,      his eye, his heart 
Sein Herze nicht.       notice me not. 



Tra n s l a t i o n s  C o n t i n u e d  

Wenn so lind dein Auge mir 
 

 
 

 
 

 
 

 
 

 
 
  
 
 

Am Donaustrande, da steht ein Haus 

 
 

 
 

 
 

  
 
 
 

O wie  sanft  die  Quelle 
 
O wie  sanft  die  Quelle  sich    Oh how gently the stream 
Durch die Wiese  windet;     winds through the meadow! 
O wie  schön, wenn Liebe sich,    Oh how beautiful when one love 
Zu der Liebe  findet.     finds itself another! 
 
 
 
 
 

Nicht wandle, mein Licht 
 
Nicht  wandle,  mein Licht,  dort außen   Don’t wander, my light, 
Im Flurbereich!      over there in the fields! 
Die Füße  würden  dir,  die zarten,    Your dainty feet would become 
Zu naß, zu  weich.     too wet, too soft. 
 
All  überströmt  sind  dort die Wege,   All the roads are flooded there, 
Die Stege  dir;      all your paths –  
So  überreichlich tränte  dorten    so profuse were the tears 
Das  Auge  mir.      that flowed from my eyes. 



Tra n s l a t i o n s  C o n t i n u e d  

Dirait-on 
 

Abandon surrounding abandon, 
tenderness touching tenderness… 
Your oneness endlessly 
Caresses itself, so they say; 
 

self-caressing 
through its own clear reflection. 
Thus you invent the theme 
of Narcissus fulfilled. 
~Rainer Maria Rilke 

Caritas et Amor 
 

Where there is charity and love, 

God is there. 

The love of Christ has gathered us together. 

And let there be immeasurable joy 

Both now and for evermore. Amen. 

~Traditional 10th century 

Nein,  es  ist nicht auszukommen 
 
Nein , es ist nicht auszukommen    No, it is impossible to get along 
Mit den Leuten;      with such people; 
Alles wissen sie so giftig     they know how to interpret everything 
Auszudeuten.      so maliciously. 
 
Bin ich heiter, hegen soll ich    If I’m merry, I’m said to have 
Lose Triebe;      frivolous desires; 
Bin ich still, so heißt’s ich wäre    If I’m silent, then supposedly I‘m 
Irr aus Liebe.      mad with love. 
 
 
 
 
 
 

Schlosser auf, und mache Schlosser 
 
Schlosser auf, und mache  Schlösser,    Locksmith—come and make locks, 
Schlösser  ohne  Zahl;     innumerable locks; 
Denn  die  bösen  Mäuler  will  ich     for I want to close their evil mouths 
Schließen  allzumal.      once and for all! 



Michael Murphy made his debut as Artistic and Music Director of the Palouse Choral Society 

(formerly known as the Idaho-Washington Concert Chorale) in 2009. Dr. Murphy has a wealth of con-

ducting experience, ranging from the university level to community choruses, secondary school, and 

church.  

Critics, colleagues, and singers acknowledge Murphy’s conducting and rehearsal style as passionate, 

enthusiastic, engaging, and above all, positive. Under his baton, Palouse Choral Society has increased 

its membership from fifty to over eighty singers and the concert series has grown to four concerts per 

year. Summer 2011 he accompanied several PCS singers to the International Prague Choral Festival.  

Dr. Murphy is Director of Choral Activities and Assistant Professor of Conducting at the University of 

Idaho where he conducts the Vandaleers Concert Choir and University Chorus, and teaches graduate 

and undergraduate courses in conducting and choral methods. 

A native of Wilmington, North Carolina, Dr. Murphy received his degrees in Conducting and Choral 

Music Education from Florida State University and East Carolina University. His dissertation, Performance Practice of Johann Sebas-

tian Bach’s Passio secundum Johannem – A Study of Twenty-Five years of Recorded History as Influenced by the Historically In-

formed Performance Movement was awarded a grant for dissertation research. He is the Founder and Artistic Director of the Idaho 

Bach Festival.  Dr. Murphy has held several state leadership positions in the American Choral Directors Association (ACDA) and the 

Music Educators National Conference (MENC). Presently, he is President-Elect for the Idaho state chapter of the American Choral 

Directors Association. Dr. Murphy serves as an active adjudicator and clinician for workshops, festivals, honor choirs and clinics. 

Our Artistic and Music Director  

Elena Panchenko is originally from Ukraine and studied at the Moscow Conservatory where 

she earned her degree in piano performance, music history and music theory. She served as the 

Musical Director of the Penn State Opera for four years and performed the debut of two new oper-

as, including Mrs. Satan, an opera about the life of the first woman presidential candidate, Victoria 

Woodhall. Working extensively as an accompanist and church musician, Elena has performed with 

groups as varied as a children’s dance group to such well-known musicians as Francis Orval and Da-

vid Shifrin, clarinetist and Music Director of Chamber Music at the Lincoln Center. In addition to 

Elena’s duties with the chorale, she is also the Music Director at St. James’ Episcopal Church in Pull-

man. Elena’s family includes her husband Alex, WSU Math Professor and former Ukrainian rock star 

(as is Elena), and her son Ivan, a university student.  

Our Accompanist  

Palouse Choral Society Board of Directors & Staff  

Executive Committee 
Jack Kelly, President 
Dan Zenner, Vice-President 
Jack Keller, Secretary 
Jim Reece, Treasurer 
 

 

Choral Member Representatives 
Meredyth Goodwin 
Holly McCollister 
 

Community Members 
Alice Barbut 
Gerald Berthiaume 
Susan Billin 
Howard Peavy 
Kay Youngblood 
 

 

Staff 
Janice O’Toole, Executive Director 



O u r  S i n g e rs  

SOPRANOS 

Janet  Adams 

Susan Beamer 

Darcy Eliason* 

Lisa Feltis 

Jill Freuden* 

Felicia Gaskins 

Meredyth Goodwin* 

Nancy Grunewald 

Colleen Jeffery 

Jana Joyce 

Terry Keller* 
Karen Kelly 

Hannah Knecht 

Nicole LeBlanc 

Monique Lillard 

Andrea Mandal 

Kathleen Norris* 

Ann Norton 

Gladys Patten 

Charlotte Riersgard 

Lacy Sutter* 

Brittany Wilcox 

Janice Willard 
 
 

 

ALTOS 

Mary Berthiaume 

Jennifer Bledsoe 

Savanna Chesworth 

Sandy Field 

Mary Fellman 

Britta Grange* 

Judie Hanley* 

Nancy Holmes 

Katelyn Hutchinson 

Jan Keller* 

Meg Kelley 
Holly McCollister 

Anne Moscrip 

Miho Nam 

Heather Nelson* 

Robin Ohlgren 

Teri Riedner 

April Rubino 

Stephanie Sant 

Karen Weatheron 

Charmaine Wellington 

Carole Wells 

 

 

 

 

 

TENORS 
Kevin Brackney 

Teddy Crecelius* 
Nick Courtnage* 
James Downes* 
Chris McIntosh* 

David Pietz 
Bob Stone 

Kahlin Wacker 
 

BASSES 

Paul Adams 

Allen Alstad 

Darin Brunstad 

Jack Keller* 

Kent Keller* 

Jack Kelly 

Kirk McMichael 

Dan Morrison* 

Eric Nilsson 

Tim Prather 

Jim Reece* 

Steve Swannack* 

Leonard West 

Lynn Youngblood 

Dan Zenner 

*Chamber Choir Members 

P u l l m a n  H i g h  S c h o o l  Wo m e n ’s  E n s e m b l e  
under the direction of Andrew Mielke 
and accompanied by Michelle Mielke 

Becky Birchett 

Emily Campbell 

Masha Carter 

Liz Coen 

Savanah Cordova 

Ali Davies 

Amanda Emerson 

Isabella Estrella 

Taylor Gordon 

Hunter Gould 

Lilli Hopkins 

Destiny Humphrey 

 

Samantha Kelly 

Olivia Kromm 

Sara Libby 

Sheridan McGill 

Sabine Pendry 

BrieCie Perron 

Brittany Porter 

Jaime Porter 

Julie Quintannilla 

Shannon Rydeen 

Kate Schneider 

Danielle Sewell 

Jacqueline Sewell 

Bailey Smith 

Natalia Soukkhammala 

Maya Spencer 

Heather Stanley 

EllieSteen 

Izzy Teague 

Lilly Thoren 

Jennifer Van Allen 

Jennabee Wacker 

Emily Warnecke 

Sophie Wong-On-Wing 

Marina Zimmerman 

Andrew Mielke graduated with Honors from Eastern Oregon University, where his primary instructor was 

Dr. Peter Wordelman.  Andrew also received a Masters in Music from Washington State University, where 

his primary instructors were Dr. Lori Wiest and Dr. Julie Wieck.  Andrew has taught at Pullman High School 

for 12 years and has been the Music Minister at Emmanuel Baptist Church in Pullman for the past 15 years.  



Opportunities to support Palouse Chorale Society in the 2012-2013 season!   

Concert Sponsorships—Be a key player in making a concert happen.  Underwrite the expenses inherent with bringing excellent choral music to 
our communities by becoming a concert sponsor or co-sponsor.  Haydn’s The Creation (with orchestra) is still available for Sponsorship or Co-
sponsorships. 
 

Instrumental Sponsorships—With a minimum donation of $250, help PCS produce orchestra accompanied concerts.   

  Sponsor the Strings, Brass, Woodwinds, Percussion, Harp, or Organ 

 

Memorial Gifts—We gratefully accept gifts bequeathed to PCS or donated In Memoriam. 

 

Make a Donation—Every donation makes a difference!  Be included in one of our donation levels: 

Friends—$1 and over  Silver—$250 and over  Platinum—$1000 and over 

Bronze—$100 and over  Gold—$500 and over 

These patrons and businesses are underwriting the many expenses inherent with producing excellent choral 
performances. We express our sincerest gratitude for their contributions and dedication to  

Palouse Choral Society! 

Our Sponsors 

Music of the British Isles Concert Co-Sponsors 
William & Felicia Gaskins 

Anonymous 
Miho Nam & Sung Ahn 

Messiah Concert Co-Sponsors 
Decagon Devices 

VMRD Inc. 
Scott & Janet Adams 
Garth & Nancy Sasser 

The Creation Concert Co-Sponsors 

Beatriz & Edmund Schweitzer 

Co-sponsorship Available AVISTA 

Proud Sponsor of  

Palouse Choral Society 

Spring 2013 

Colors of Love 

Tapestry Women’s Choir Board of Directors  

John Brewer 

Dr. David Spencer 

 

 
STRINGS 

 
BRASS 

 
WOODWINDS 

William Voxman and Joanne Reece 

 
 

PERCUSSION 
 

HARP 
 

ORGAN 
Susan & Geoffrey Billin 

Instrumental Sponsorships 



S i n c e r e  G ra t i t u d e  t o  o u r  D o n o r s  fo r  Yo u r  G e n e ro s i t y !  

FRIENDS 
Betty Adams 
Susan Beamer 
Mary Berthiaume 
Jennifer Bledsoe 
Johna Boulafentis 
Kevin Brackney 
Jan Brandt 
Laurie Caraher 
Lori Clary 
Carole Dahl 
Susan Daniels & Paul Spencer 
Shirely Engerbretson 
Diane Gillespie & Dick Domey 
Nancy & Rick Grunewald 
Jessi Hall 
Nathan Hamlin 
Lawrence & Jennifer Hammond 
Jane Hess 
Tina Hilding 
Nancy Holmes 
Gary Ingram & Tonie Fitzgerald 
Margaret Jenkins 
Patricia Jessup 
Johnora Johnson 
Kara Johnson 
Janet & K.W. Kendall 
Kelly Kennally 
Hannah Knecht 
Richard & Frances Law 
Jennifer Menegas 
Peter & Janet Meserve 
Elinor Michel 
Dale & Leslee Miller 
Jon & Solveig Miller 
Joyce Miller 
Phil & Charlotte Mohan 
Johnette & Richard Moore 
Shelly Nice 
Eric Nilsson & Janice Willard 
Liz O’Brien 
Robin Ohlgren 
John & Jennifer O‘Laughlin 
Marsha & Robert Olsen 
Bruce & Barbara Palmer 
Gloria Peterson 
Terry Peterson 
David & Valeria Pietz 
John Pool 
Merton & Joan Pubols  
Mary & John Ramierez 
Patricia Rathmann 
Stuart & Susan Scott 
Molly Spain 
G. Roger Spencer  
Marjory Stage 
Robert Stone 
Pete & Tanya Volk 
Jon & Kathleen Warren 
Carole Wells 
Harry & Sharon Wells 
Leslie Wilson 
  

BRONZE 
Allen Alstad 
Kathryn Anderson  
Walt & Eleanor Asbe 
Andrea Beckett 
Larry & Laurel Branen 
Judith & Gaylon Campbell 
Jack & Mary Carloye 
Jennifer Coleman 
Marcia Cooke 
John & Judy Croskey 
James Downes 
Mary Dupree 
Terry & Michelle Evans 
Sandy Field 
Clive & Carol Gay 
Meredyth Goodwin & Don Keon 
Barbara Hayes 
Tressa Hochstatter 
Rachel Hovde 
Jack & Jan Keller 
Kent & Terry Keller 
Margaret Kelley 
Nicole LeBlanc 
M.E. Lutz  
Holly McCollister & Leo West 
Chris & Janet McIntosh 
Heather & Paul Nelson 
Ann Norton 
Frances Norton 
Law Office of Duncan Palmatier 
Nancy Ruth Peterson 
Bruce & Kathy Pitman 
Red Bento Restaurants 
Gary & Teri Riedner 
Charlotte Riersgard 
Sandra Ristow 
Stephanie Sant 
Wilhelmia Sarai-Clark 
Linda & Joseph Shea 
Richard & Rosemary Shively 
Steve & Ann Swannack 
Ruth & Dean Vanderwall 
Jim Vollbrecht 
Karen Weathermon 
Charmaine Wellington 
Kay & Lynn Youngblood 
Ralph & Valerie Yount 
Kristine Zakarison & Jonathan Bliss 
Dan Zenner 
  
  
  
  
 
 
 
 
 
 
 
 
 

SILVER 
Alice & Erol Barbut 
Susan & Geoffrey Billin 
Jack & Karen Kelly 
Kirk & Laura McMichael 
Jim Reece & Pat Hine 
Keith & Mary Stormo 
Ellen Thiem 
William Voxman & Joanne Reece 
Rosemary & Barney Waldrop 
  
GOLD 
John Brewer 
Felicia & William Gaskins 
Cynthia Hosick 
Anne Moscrip 
Miho Nam & Sung Ahn 
Dave & Kathy Spencer 
  
PLATINUM 
Scott & Janet Adams 
Decagon Devices 
Carl & Shirley Koenen 
Garth & Nancy Sasser 
Edmund & Beatriz Schweitzer 
Tapestry Women’s Choir 
VMRD, Inc. 
  
 IN-KIND 
AmericanWest Bank 
The Churchyard Inn  
Kym Dahl 
Andrew & Michelle Mielke 
Heather & Paul Nelson 
Ellen O’Toole 
Francis O’Toole 
Robert O’Toole 
Jonathan O’Toole 
John McCann 
Moscow High School Music Dept. 
John Norton, Attorney at Law 
Pullman High School Women’s Ensemble 
University of Idaho 
 
HOUSE VOLUNTEERS 
Doug Adams 
Linda Adams 
Mary Cole 
Carol Dahl 
Alice Davis 
Rex Davis 
Joye Dillman 
Shirley Engerbretson 
Michelle Evans 
Terry Evans 
Shaun Freuden 
Rick Grunewald 
Charlene Gustafson 
Pat Hine 
Jean Logan 
Ann Swannack 
Sharon Walbridge 
Ann Williams 



12 Reasons to Donate to  

1. You enjoy choral music and you want PCS to keep bringing you excellent choral performances. 

2. You believe that arts organizations are a valuable element in our communities and that groups like Pa-

louse Choral Society positively affect the quality of life here.  Did you know that PCS joins other arts organ-

izations in bringing and maintaining high quality art and culture on the Palouse? 

3. You appreciate our orchestra-accompanied performances and you want PCS to continue performing with 

orchestra. 

4. You think that choral music (and/or all music) education is important and you want to support our youth 

outreach. 

5. You like to hear us sing in high quality performance venues. 

6. You the appreciate the tax deduction that comes with your donation. 

7. You have made a tradition out of attending our performances and you want to keep that tradition. 

8. You want to keep PCS singing so that you can sing with us one day! 

9. You support the hard work of our Artistic and Music Director, Michael Murphy. 

10. You have a friend/loved one who has everything and you want to make a donation in his/her name in-

stead of buying a gift he/she doesn’t need. 

11.  You admire the way we conduct business and you want to show your support. 

12.  You just love us and that is reason enough! 

 

Did you notice the operative word YOU?  You are the life blood of Palouse Choral Society.  Your attendance 

provides income and most of all, OUR reason to sing and perform.  Ticket sales, however, only account for 

30% of PCS income.  YOUR donations are the are the bricks and mortar of our existence.  It is through your 

financial support that we live, thrive, and SING!  No amount is too small.  Grab one of our donation envelopes 

and fill it with your gift, no matter how large or small, to Palouse Choral Society. 

 

Thank you for your generous  support of PCS! 


