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Chorale

Wade in the Water Traditional Spiritual
Mackenzie Jacobs and Victoria Sundin, soloists arr. Moses Hogan (1957-2003)

The African American spiritual “Wade in the Water” is a sorrow song associated with the
Underground Railroad. The text juxtaposes the experiences of Moses leading his people to
escape captivity in Egypt with those of enslaved people in the United States. The Jordan River
and the Ohio River both served as destinations leading to the Promised Land, a place of hope
and opportunity. This arrangement is written by composer Moses Hogan, who in his short
life became the most prominent arranger of spirituals of his generation. His works capture
the essence of the source material while providing rhythmic variation and changes in choral
texture. This style is evidenced in the choral parts’ motoric rhythmic ostinato beneath the
solos throughout the work as well as by the thick harmonies of the work’s final chords.

Wade in the water, children. See that band all dressed in red.

God’s a-gonna trouble the water. Well, it looked like the band that Moses led.
See that host all dressed in white.

The leader looks like an Israelite. —Traditional Spiritual



Shenandoah American Folk Song
Alisa Toy, conductor arr. James Erb (1926-2014)

“Shenandoah” is a folk tune and sea chanty made popular throughout the United States and
Canada in the 1800s. It likely originated from fur traders in the Great Lakes region, but it
grew in popularity worldwide. Many different versions of the tune exist, with a plethora of
verses appropriate to various regions in which the piece has been sung. James Erb’s choral
arrangement, written in 1975 for his choir at the University of Richmond, has become a
standard in choral performance due to its intricate weaving of melodies across the vocal parts
as well as its local connections to the Shenandoah Valley in Virginia.

O Shenandoah, I long to see you, “Tis seven long years since last I see you,
And hear your rolling river, And hear your rolling river,

O Shenandoah, I long to see you, “Tis seven long years since last I see you,
“Way, we’re bound away, “Way, we’re bound away,

Across the wide Missouri. Across the wide Missouri.

I long to see your smiling valley, —American Folk Song

And hear your rolling river,

I long to see your smiling valley,
“Way, we’re bound away,

Across the wide Missouri.

Water Night Eric Whitacre (b. 1970)

Eric Whitacre has become one of the most famous contemporary choral composers in

the United States due to the success of many early works featuring tone clusters and non-
functional harmony. He wrote “Water Night” in 1995 while he was a senior at the University
of Nevada Las Vegas. It became one of his first successful pieces and is a paramount example
of his tone cluster style. The work opens with a pedal tone Bb that pervades throughout the
first half of the piece, establishing the tonality firmly in Bb minor. Whitacre begins to color
the tonality with more non-functional pitches on the text “shadow-water,”
“dream-water.” The work builds in intensity to a climax on “If you open your eyes,” in which
the composer builds to a 14-part chord; this much divisi was almost unheard of until this
composer popularized it. Another salient moment with chord clusters appears at “fills you
from within,” where the sopranos move downward while lower voices move upward - literally
filling the chord within. The piece ends more tonally in a style reminiscent to its opening, with
a consistent Bb pedal. Whitacre set this piece to the English translation of a text by Mexican
poet Octavio Paz (1914-1998).

well-water;,” and



Agua Nocturna (Original Poem)

La noche de ojos de caballo que tiemblan en la
noche,

la noche de ojos de agua en el campo dormido,
estd en tus ojos de caballo que tiembla,

estd en tus ojos de agua secreta.

Ojos de agua de sombra,
ojos de agua de pozo,
ojos de agua de sueiio.

Elsilencio y la soledad,

como dos pequeios animales a quienes guia la
luna,

beben en esos ojos,

beben en esas aguas.

Si abres los ojos,

se abre la noche de puertas de musgo,
se abre el reino secreto del agua

que mana del centro de la noche.

Y si los cierras,

un rio, una corriente dulce y silenciosa,

te inunda por dentro, avanza, te hace oscura:
la noche moja riberas en tu alma.

—QOctavio Paz

Water Night (English Translation)

Night with the eyes of a horse that trembles in
the night,

night with eyes of water in the field asleep

is in your eyes, a horse that trembles,

is in your eyes of secret water.

Eyes of shadow-water,
eyes of well-water,
eyes of dream-water.

Silence and solitude,

two little animals moon-led,
drink in your eyes,

drink in those waters.

If you open your eyes,

night opens doors of musk,

the secret kingdom of the water opens
flowing from the center of the night.

And if you close your eyes,

ariver, (a silent and beautiful current,) fills you
from within,

flows forward, darkens you:

night brings its wetness to beaches in your soul.

—Translation by Muriel Rukeyser, adapted by
Eric Whitacre

Flow On, Thou Shining River................

Horatio W. Parker (1863-1919)

Horatio Parker was a significant composer in the United States in the Romantic Era. Born in
Auburndale, Massachusetts, he studied in both the US and abroad, completing his education
at the Royal Music School in Munich under Liechtensteiner composer Josef Rheinberger.
Along with Amy Beach, he is known as one of the Boston Six, a group of American composers
known for creating a compositional style that identified American art music as distinct

from European music. He served as music theory professor and later dean of music at Yale
University, where he taught composer Charles Ives. He was conductor of the New Haven
Symphony Orchestra, director of the Derby (CT) Choral Club, and founder of the New
Haven Choral Society. While he wrote for orchestra, solo voice, piano, and organ as well as
two operas, he is best known for his choral works, particularly the oratorio Hora Novissima
(1893). “Flow On, Thou Shining River” is a partsong that expertly depicts each vocal line as
part of the river’s flow.

“Flow on, thou shining river,’
Flow gaily to the sea;

Flow on in beauty ever,
With all thy melody.

Where has thy gentle current strayed?
Teach all thy joyous tale to me;

Let it flow on through light and shade;
My song shall follow thee.

—Eliza Lee Cabot Follen (1787-1860)



Children’s Choir

Follow the Drinking Gourd

Traditional

When the sun goes back and the night time
falls, follow the drinking gourd.

When the stars come out and the first quail
calls, follow the drinking gourd.

Well, the old man’s awaiting for to carry you to

freedom, follow the drinking gourd.

Well the banks of the river make a mighty good
road, follow the drinking gourd.

And the burden I’'m a carryin’ is a heavy load,
follow the drinking gourd.

Well the old man’s awaiting for to carry you to

freedom, follow the drinking gourd.

Over the Sea to Skye

Speed Bonnie boat like a bird on the wing
onward the sailors cry.

Carry the lad that is born to be king over the
sea to Skye.

Loud the wind howls, loud the winds roar,
thunderclaps rend the air.
Baffled our foes stand by the shore follow they

will not dare.

The Water is Wide

arr. Jay Althouse (b. 1951)

I got to run, for they coming after me, follow
the drinking gourd.

Big dipper lead to the land of the free, follow
the drinking gourd.

Well, the old man’s awaiting for to carry you to

freedom, follow the drinking gourd.

—Traditional

....................................................... Scottish Folk Song
arr. Roger Emerson (b. 1950)

Though the waves heave soft will ye sleep,
ocean’s a royal bed.
Rocked in the deep flora will keep watch by

your weary head.

—Scottish Folk Song

Scottish Folk Song

The water is wide, I cannot cross o'er.
But neither have I the wings to fly.
Build me a boat that can carry two,
and we shall row, both I and you.

I leaned my back up against an oak,
knowing it was a trusty tree.

It did not bow, nor did it bend,
such is the bond of friend to friend.

arr. Andy Beck (b. 1961)

For friends are gentle, and friends are kind,
forever loyal, eternally true,

bright as a rose, in the morning dew,
sturdy as a boat that can carry two.

—Scottish Folk Song



Chamber Choir

Water Katerina Gimon (b. 1993)
Ally Fraser, Heather Nelson, Joseph Erbard-Hudson, and Patrick Brand| Suarez, soloists

Katerina Gimon is a composer, improviser, and vocalist based in the Vancouver, British
Columbia, area. Her works are influenced by electro-acoustic loops, indie rock, and the
Ukrainian folk songs of her family heritage. She is part of an augmented reality/virtual reality
arts collective called Chroma Mixed Media. Her most famous work is Elermzents, a wordless
four-movement set that explores the sounds of earth, air, fire, and water. While some of the other
movements use extended techniques such as overtone singing, shouting, and wailing, the final
movement, “Water,” is smoother and consistently based in tonality. The solo vocal lines cascade
above the thick chords of the choral parts to create an ebb and flow that feels onomatopoetic.

Vocalise based on composer’s theme words:

water

growth, change

deep, reflective, fluid

flowing, connecting, nourishing, and cleansing

water
Barso Re Allah Rakha Rahman (b. 1967)
Alisa Toy, soloist arr. Ethan Sperry (b. 1971)

A. R. Rahman is a film composer based in India, predominantly composing works for
Bollywood films (movies in Hindi) and films in the Tamil language. He was born in Chennai in
1967. His father, R. K. Shekhar, was also a film composer, writing music for films in Malayalam.
Rahman’s first film score was Roja in 1992, and since then he has written scores and songs for
over 175 movies. He won two Academy Awards in 2009 and two Grammy Awards in 2010 for
his work on Slumdog Millionaire, including the crossover hit “Jai Ho.” The 2007 film, Guru
(Teacher) features the song “Barso Re,” which is an anthem of the joys of singing in the rain.
This work was arranged for choir by Ethan Sperry, director of choral activities at Portland State
University. Sperry has developed a strong friendship with Rahman and has arranged several of
his works for choral ensembles.

Sung in Hindi English Translation
Naare megha barso re, megha barso Rain, O clouds. Please rain!
Meetha hai kosaa hai, baarish ka bosa hai It’s sweet and it’s warm. It’s like a kiss from the rain.
Jal jal jal jal jal jal thal jal thal O water,
Chal chal chal chal chal chal Flow,
Chal chal behta chal Continue to flow
Re Beh'’ ke chali, main toh Beh’ ke chali I am swimming, going ashore
—Gulzar
O notte, o ciel’, 0 mar’ Maddalena Casulana (c. 1544-1590)

Maddalena Casulana was a singer, composer, and lute player in the late Renaissance. She was
likely born near Siena, Italy, and she received her musical education in Florence, where she grew
to know her patron, Princess Isabella de’ Medici of Tuscany. Her first published works came in
1566, and in 1568, she published her 1/ primo libro di madrigali, the first extant printed book of

music written by a female composer. She dedicated this book to Princess Isabella with this line:



“I want to show the world, as much as I can in this profession of music, the vain error of men that
they alone possess the gifts of intellect and artistry, and that such gifts are never given to women.”
Her madrigal “O notte, o ciel, o mar™ is from her second book of madrigals in 1570. It is mostly
homophonic with some imitative entrances. Its harmonies and homorhythmic presentations of
text serve as a precursor to the Baroque style soon to come.

Sung in Italian English Translation

O notte, O ciel;, O mar} O piagge, O monti Oh night, oh sky, oh sca, oh shores, oh mountains,
Che si spesso m’udite chiamar morte you that so often hear me wish that I were dead,

O valli, o selv, O boschi, O fiumi, O fonti oh valleys, oh forests, oh woods, oh rivers, oh springs,

Che sost’alla mia vita fide scorte you that have been loyal companions to me during my life,
O fere snelle che con liete fronti you agile beasts that wander

Errando andate con gioiosa sorte contentedly through the woods and fields,

O testimo de miei si duri accenti you who have heard me complain before,
Dat’audientia insieme a miei lamenti. hearken to my sad laments.

—Translation by Mick Swithinbank

To Be Sung on the Water Samuel Barber (1910-1981)

Samuel Barber was one of the finest melodists of American composition. While he composed
noteworthy pieces for instrumental ensembles, including his famous orchestral work “Adagio

for Strings,” he is best known for his vocal music, which comprises two-thirds of his oeuvres. His
operas, works for solo voice, his operas, and choral music all regularly feature the beauty of long,
spun-out phrases. “To Be Sung on the Water” plays upon his typical style with lyricism in its
melodic lines juxtaposed with one-measure phrases in a thythmic ostinato in the accompanying
voices. The sopranos and altos take turns presenting the melody with the tenors and basses. The
textural shifts bring out the feel of a romantic float on the water, perhaps with one person taking the
oars and rowing while the other sings — and then shifting the rowing work to the other partner.

Beautiful, my delight, To which our vows were said—
Pass as we pass the wave; Less than the sound of the oar
Pass, as the mottled night To which our vows were made,
Leaves what it cannot save, Less than the sound of its blade
Scattering dark and bright. Dipping the stream once more.
Beautiful, pass and be —Louise Bogan

Less than the guiltless shade

At the River Robert Lowry (1826-1899)
Alisa Toy, conductor arr. Aaron Copland (1900-1990)
adapt. Raymond Wilding-White (1922-2001)

Aaron Copland, best known for the rousing Americana style of his ballet scores like
Appalachian Spring and Rodeo, composed two sets of Old American Songs for solo voice and
piano. “At the River;” his setting of the popular hymn by Robert Lowry, appears in his second
set of songs from 1954. Raymond Wilding-White, an English-American composer, and mixed
media artist, arranged the choral version of the tune in 1964 while he served at Case Western
Reserve University in Cleveland as director of the Case Glee Club. In 1967, Wilding-White
moved on to DePaul University in Chicago, where he ran an electronic music studio and
composed works in the style of John Cage. This setting of the familiar hymn tune has become
a standard in choral repertoire, with a straightforward setting of the text and well-prepared
dissonances which appear in passing tones throughout the vocal lines.



Shall we gather by the river, Soon our pilgrimage will cease,
Where bright angels’ feet have trod, Soon our happy hearts will quiver
With its crystal tide forever With the melody of peace.
Flowing by the throne of God.

Yes, we'll gather by the river,

Yes, we'll gather by the river, The beautiful, the beautiful river,
The beautiful, the beautiful river, Gather with the saints by the river
Gather with the saints by the river That flows by the throne of God.
That flows by the throne of God.
—Robert Lowry
Soon we'll reach the shining river,
1. Nuage from Color All Maps New Dylan Trin (b. 1994)

In May 2026, the Palouse Choral Society will present the entirety of Color Al Maps New, an
cight-movement a cappella work by with music by Dylan Trén, a composer based in both
New Orleans and Vietnam. The poetry comes from the book Color All Maps New (2021)

by Jack Bedell, former poet laureate of the State of Louisiana and Professor of English at
Southeast Louisiana State University in Hammond.

Note from the Composer:

Looking at satellite images of Louisiana’s coast today, you'll notice it’s vastly different than how
it appears on the classic U.S. map. In just the last century, Louisiana has lost over 4,833 square
kilometers of land to coastal erosion, exposing the region to increased risks of hurricanes,
floods, and storm surges. To put these numbers into perspective, this equates to long-term
average loss rates of approximately an American football field’s worth of coastal wetlands
within 34 minutes when losses are rapid to within 100 minutes at more recent, slower rates.
As wetlands disappear, more people are forced to relocate, putting additional strain on local
communities and impacting the coastal fishing industry. Though the state has developed an
ambitious plan for coastal restoration and initiated projects like freshwater diversions, it is
unlikely that all depleted wetlands can be rehabilitated.

Color All Maps New tells the story of a family in south Louisiana and their experience of
coastal erosion. The parents recall places they once played as children, now lost to the waters,
and mourn the chance to share those memories with their own children. The children grow
up to face their own difficult choice: whether or not to leave the only home they’ve known in
light of the increasing danger. One movement reflects on a Native American reservation now
submerged beneath the tide— a powerful reminder of heritage and loss.

Though the subject matter is heavy, the piece also carries a ray of hope. The “moral” of the
work is that by investing in our own communities and those immediately surrounding them,
we can foster real, lasting change for the whole planet. In that spirit, a portion of all royalties
from Color All Maps New will be donated to coastal restoration funds and Indigenous tribes
in coastal Louisiana, in perpetuity.

All along the coast, Pelicans refuse to leave their nests,
reeds are laid down by wind: closer together each season,

the sky one long cloud, their sand washing out to gulf,

grey to the horizon, Soon enough storms will brew offshore,
soft breeze and shallow surf, water will color all maps new.

low land my children will never see,

each tide a quiet goodbye, —Jack Bedell



Nathaniel Brenner (b. 1980) & Merrill Garbus (b. 1979)
arr. Kristopher Fulton (b. 1978)

Water Fountain

“Water Fountain” is a single from the art pop band tUnE-yArDs’s third album, Nikki Nack
(2014). It was featured in a Google Pixel ad campaign. tUnE-yArDs features Merrill Garbus as
vocalist and Nate Brenner as bassist; both play a variety of instruments for the group. Critics
have interpreted the song to be about the world’s diminishing access to clean water as well as
the joy of facing adversity through community organizing and shared resources. While the
tune has become the band’s most famous, it was originally thought by Garbus to be too catchy,

so she included more minor chords to make it feel more unique from other popular tunes
of the time. This arrangement comes from Canadian composer Kristopher Fulton and was

popularized by the Vancouver Youth Choir’s performance of it at the 2019 ACDA National

Conference.

No water in the water fountain

No side on the sidewalk

If you say Old Molly Hare, whatcha doin’ there?
Nothing much to do when you're going nowhere
Woohaw! Woohaw!

Gotcha

We're gonna get the water from your house (your house).

No water in the water fountain

No wood in the woodstock

If you say old Molly Hare, whatcha doin’ there?

Nothing much to do when you're going nowhere
Woohaw! Woohaw!

Gotcha

We’re gonna get the water from your house (your house).

Nothing feels like dying like the drying of my skin and
lawn

Why do we just sit here while they watch us wither ‘til
we’re gone?

I can’t seem to feel it,

I can’t seem to feel it,

I can’t seem to feel, I'll kneel

I'll kneel the cold steel

You will ride the whip, you'll ride the crack,

No use in fighting back

You'll sledge the hammer if there’s no one else to take
the flak.

I can’t seem to feel it,

I can’t seem to find it,

Your fist clenched my neck,

We’re neck and neck and neck...

No water in the water fountain,

No phone in the phone booth,

If you say old Molly Hare, whatcha doin’ there?
Jump back, jump back Daddy shot a bear
Woohaw! Woohaw!

Gotcha

We're gonna get the water from your house (your house).

I'saved up all my pennies and I gave them to this special guy,
‘When he had enough of them he bought himselfa cherry pie,
He gave me a dollar, a blood-soaked dollar

I cannot get the spot out but

It’s okay it still works in the store

Greasy man, come and dig my well

Life without your water is a burning hell
Serve me up with your home-grown rice,
Anything make me look nice,
Se pou zanmi mwen, s€ pou zanmi mwen
(Haitian Creole for “It is for my friends, it
is for my friends”)
And a two-pound chicken tastes better with friends,
A two-pound chicken tastes better with two
And I know where to find you so

Listen to the words I said

Let it sink into your head

A vertigo round-and-round-and-round
Now I’'m warm in your bed

How did I get ahead?

Whoop!

Thread your fingers through my hair
Fingers through my hair

Give me a dress

Give me a press

I give a thing a caress

Would-ja, would-ja, would-ja

Listen to the words I say!

Sound like a floral bouquet

A lyrical round-and-round-and-round
Okay

Take a picture it'll last all day, run
Your fingers through my hair

Do it ‘til you disappear

Gimme your head, Gimme your head,
Off with his head!

Hey hey hey hey hey

No water in the water fountain
Floral bouquet
A lyrical round-and-round-and-round
No side on the sidewalk
Take a picture it’ll last all day, hey
And you say Hair, there?
Your fingers through my hair,
Nothing much to do when you're going nowhere
Do it ‘til you disappear,
Woohaw! Woohaw!
Gotcha
We’re gonna get the water from your house, your house
Gonna get the water from your house, your house
Gonna get the water from your house, your house.



Chorale

Sing On MaryAnne Muglia (b. 1996)
World Premiere—Winner of the 4th Annual Palouse Choral Society Composition Contest

MaryAnne Muglia is a singer, songwriter, composer, and teacher based in the Phoenix area.
She writes music for vocal jazz ensembles, pop a cappella groups, school choirs, and church
choirs. She is founder and soprano in Red Letter Daze, a professional vocal group specializing
in pop a cappella and contemporary styles. She has built a following online with her harmony
breakdown videos, showing how multiple vocal parts come together to create sounds greater
than what they can provide on their own. She directs the vocal jazz and a cappella ensembles
at Chandler-Gilbert Community College and works as summer faculty at the A Cappella
Academy. Her piece “Sing On” is about the power of lifelong musicmaking. It will receive its
premiere today by the Palouse Choral Society.

Oh, music, sing on. When words start to fail,
Transcending our own limits, oh music.
Here is a mystery older than ages, Voices in every tongue inviting us,

one that has shaken the ground from the sky. Colors they dance around us bright as the sky,
Whispers in stillness are notes from songs gone  Shattering molds that bind us, freeing us,
by. Teaching us as the songbird takes its flight,

Oh, music, sing on. Oh music, sing on and on.
Forever we sing on and on and on and on.
Harmony stands timeless and eternal, oh,

music. Deep in my soul in my heart there’s a longing.
Echoing life abundant, she speaks to our hearts. I hear it call in the night like a song.

Pulling us ever onward, sustaining us. Melodies dance in my mind like a memory
Rhythm suspending time, she animates. Ones I don’t know but my spirit recalls,

Weaving our joy and pain in one design.
Oh music, sing on and on.
Oh, music, sing on. Forever sings my soul.

Super flumina Babylonis...........cccoccvvvurerennnns Giovanni Pierluigi da Palestrina (c. 1525-1594)

Giovanni Pierluigi da Palestrina was one of the most significant and prolific composers

of Renaissance choral music. His strict contrapuntal style has become the standard-bearer for
how polyphony is taught in music theory. He was born in the town of Palestrina and moved

to nearby Rome as a child. There he gained his music education. Around 1551, he became the
choirmaster at St. Peter’s Basilica, but he had to vacate the position in 1555 when Pope Paul IV
determined that only a priest could hold such a role. He continued working as a church musician
until 1571, when he reassumed his role at St. Peter’s until his death. He wrote over 100 masses
and over 250 motets. “Super flumina Babylonis” is one of his most famous motets, with its long
spun-out phrases and tasteful dissonances. It depicts the enslaved Judeans weeping on the banks
of the Euphrates River during the Babylonian exile and wishing for a chance to return to their
homeland. The longing and loss come to life in the music’s poignant and reflective style.

Sung in Latin English Translation

Super flumina Babylonis, By the waters of Babylon

illic sedimus et flevimus, we sat down and wept,

dum recordaremur tui Sion. when we remembered you, O Zion.
In salicibius in medio ejus, Among the willows on its banks
suspendimus organa nostra. we hung our harps.

—DPsalm 137:1-2



More Waters Rising Saro Lynch-Thomason
arr. Saunder Choi (b. 1988)

Saro Lynch-Thomason is a singer/songwriter based in Asheville, North Carolina. She
focuses on writing ballads: repetitive narrative songs that tell a story. She has studied ballads
from Appalachia and the British Isles and has incorporated this style into much of her music.
“More Waters Rising” is an anthem aiming to bring awareness to climate change with its
references to rising sea levels and increasing occurrences of severe weather. The messaging can
also represent social uprising and the need for equal rights for all marginalized groups. It has
been arranged for choir by Saunder Choi, a Filipino-Chinese composer based in Los Angeles.
He sings tenor in the Pacific Chorale and serves as a teaching artist with the Los Angeles
Master Chorale.

There are more waters rising, this I know, this I know.
There are more waters rising, this I know.

There are more waters rising, they will find their way to me.
There are more waters rising, this I know, this I know.
There are more waters rising, this I know.

There are more fires burning, this I know, this I know.
There are more fires burning, this I know.

There are more fires burning, they will find their way to me.
There are more fires burning, this I know, this I know.
There are more fires burning, this I know.

There are more mountains falling, this I know, this I know.
There are more mountains falling, this I know.

There are more mountains falling, they will find their way to me.
There are more mountains falling, this I know, this I know.
There are more mountains falling, this I know.

I will wade through the waters, this I know, this I know.

I will wade through the waters, this I know.

I will wade through the waters when they find their way to me.
We will wade through the waters, this I know, this I know.

We will wade through the waters, this I know.

I will walk through the fire, this I know, this I know.

I will walk through the fire, this I know.

I will walk through the fire when they find their way to me.
I will walk through the fire, this I know, this I know.

I will walk through the fire, this I know.

I will rebuild the mountains, this I know, this I know.

I will rebuild the mountains, this I know.

I will rebuild the mountains when they find their way to me.
I will rebuild the mountains, this I know.

I will rebuild the mountains, this I know.

Bridge Over Troubled Water Paul Simon (b. 1941)
arr. Kirby Shaw (b. 1941)

Simon & Garfunkel were one of the most successful musical groups of the 1960s and are
a great example of the folk rock styles prominent during the political unrest of the time.
Simon & Garfunkel met as elementary students in Queens, New York, and soon learned to



harmonize with one another. As teenagers, they released the minor radio hit “Hey Schoolgirl”
under the name Tom & Jerry. When they were in their early twenties, they got a major deal
with Columbia Records and released their debut album. They had three #1 hits, “The Sound
of Silence,” “Mrs. Robinson,” and “Bridge Over Troubled Water.” The last of these was released
in 1970 on an album of the same name, their last album as a duo. The song was influenced by
gospel music and features the piano in a major role rather than in an accompanying fashion. It
was the duo’s most successful song, winning five Grammy Award and becoming the #1 song of
1970. It was arranged for choir by contemporary choral arranger Kirby Shaw.

I’ll be your bridge over troubled water, I'll take your part.

When you're down, I will carry you Oh, when darkness comes,

Like a bridge over troubled water, and pain is all around,

I will lay me down. Like a bridge over troubled water

I will lay me down.
When you're weary, feeling small,
When tears are in your eyes, I will dry them all;  Sail on silver girl, sail on by.

I'm on your side. Your time has come to shine.

Oh, when times get rough All your dreams are on their way.

and friends just can’t be found, See how they shine.

Like a bridge over troubled water O, if you ever need a friend,

I will lay me down. Look around, I'm sailing right behind.
Like a bridge over troubled water

When you're down and out, I will ease your mind.

When you're on the street, my Lord,
When evening falls so hard,
I will comfort you.

Dr. Matthew Myers Artistic Director

Dr. Matthew Myers is in his fourth full season as artistic director of
the Palouse Choral Society. He serves as associate director of choral
activities and assistant professor of choral music education at
Washington State University, where he conducts the University
Singers and Treble Choir and teaches courses in music education
methods, voice pedagogy, and conducting. He also serves as co-host
of the Choir Fam Podcast.

He earned his DMA in choral conducting at Louisiana State
University, his master’s degree in choral conducting at Northern
e Arizona University, and his bachelor’s degree in vocal performance
and music education at Luther College. After completing his degree at Luther, he taught grades
6-12 choir at The American International School of Muscat in Oman. For the following five years,
he worked as director of choirs and musical theatre at Boylan Catholic High School in Rockford,
Illinois. In addition to conducting five choirs, he taught AP music theory, class piano, and critical
thinking and coordinated a middle school choral program at four of Boylan’s constituent grade
schools. He has served as conductor of the NAU Men’s Chorale and Chamber Singers, the LSU
Chamber Singers, the Master Chorale of Flagstaff, and the Flagstaft Youth Chorale and has held
church music positions in Iowa, Illinois, Louisiana, and Alabama. Prior to his time at WSU, Dr.
Myers taught at the University of Alabama, where he conducted two choirs and taught courses in
music appreciation, choral literature, vocal pedagogy, and diction. He is a frequent choral clinician,
guest conductor, presenter, and adjudicator. Recent engagements include conducting the WSU
Treble Choir and Palouse Choral Society at NAfME’s Northwest Division Conferences in Bellevue,




WA, and Spokane, WA; presenting at the NAfME National Conference in Washington, DC, and
the National ACDA Conference in Dallas, TX; and conducting the Idaho ACDA Middle School
All-State Chorus in Pocatello, ID. This past summer, he conducted Bach’s Magnificat at Carnegie
Hall in New York, NY, with many PCS members participating in the concert.

He has sung professionally with Red Shift, Coro Vocati, the Sedona Academy of Chamber Singers,
and Elysian Voices, and he has also performed the tenor solos in works such as Bach’s Christ lag

in Todensbanden and Mass in B Minor,, Vaughan Williams's Serenade to Music, Bernstein’s Mass,
Johnson’s Considering Matthew Shepard, Haydn’s Lord Nelson Mass, and Handel's Messiah.

Alisa Toy Assistant Director

Award-winning coloratura soprano Alisa Toy has an impressive
thirty-year performing and teaching career. She currently teaches
and performs at Washington State University as a Lecturer of
Voice. In addition to WSU, her soloing opportunities include with
the Palouse Choral Society, Washington Idaho Symphony,
Louisiana Philharmonic Orchestra and Chorus, Mississippi State
Symphony Choir and Orchestra, the Columbus Choral Society,
and the Greeley Chorale and Philharmonic Orchestra.
Internationally, Alisa soloed in Great Britain, Canada, Pakistan,

N\ \ \ and Italy, including a concert for Pope Benedict XVI with the
ARSI Rome Symphony Orchestra. As a soloist, Alisa recently enjoyed
performing Haydn’s Missa in Augustiis (Lord Nelson Mass) with the Washington State University
choirs and orchestra along with the Palouse Choral Society. Alisa also enjoyed premiering Kevin
Padworski’s Vox Crepusculum in 2022 with the Palouse Choral Society. Some of her past favorite
soloing opportunities include Mozart’s Requiem and Kronungsmesse (Coronation Mass), along
with multiple performances of Handel's Messiah and Judas Maccabeus. Opera and musical
theatre roles include Pamina in Mozart’s The Magic Flute, Gertrude in Humperdinck’s Hansel
and Gretel, Maria in Bernstein’s West Side Story, and Grace in Strouse’s Annie.

As a choral conductor, Alisa currently serves as the Assistant Conductor of the Palouse Choral
Society, and previously served as the Artistic Director for the Columbus Choral Society.
Memorable performances for her include the world premiere of John Purifoy’s Chronicles of
Blue and Gray in New York’s Carnegie Hall and the world premiere of Benjamin Harlan’s 7he
Seven Last Words of Christ in New Orleans. As a conductor, Alisa has studied and performed
with Dr. Mack Wilberg, Artistic Director for the Tabernacle Choir at Temple Square, Richard
Elliot, principal organist for the Tabernacle Choir at Temple Square, as well as Dr. Edith
Copley, Regents’ Professor and Director of Choral Studies at Northern Arizona University. She
frequently serves in her church as a soloist, choral conductor, and organist/pianist.

Alisa holds a Master of Music in Vocal Performance and Choral Conducting from the University
of Idaho and graduated summa cum laude with a Bachelor’s Degree in Music Education from
Mississippi University for Women. Alisa enjoyed teaching K-12 music for several years in public
and private schools and enjoys teaching voice through her private studio, Singingtoy Studio in
addition to her appointment at WSU. She is currently working on her Ph.D.



Kobe Hagen

Children’s Choir Director

Elena Panchenko

Kobe Hagen, originally from Kansas City, Missouri, holds a
degree in choral music education from Brigham Young
University, where he was very active and involved in the singing
and choral community. Kobe sang for 2 years in the university’s
top ensemble, the Brigham Young University Singers, where he
was able to travel and sing internationally in Estonia, Latvia,
Lithuania, and Spain. Kobe also had the opportunity to serve as
the BYU Concert Choir bass section leader. Since graduating,
Kobe has been actively teaching voice lessons as well as
performing professionally in the Utah Symphony and Opera
Chorus. He is thrilled to be here in the Palouse area teaching
the Palouse Choral Society Children’s Choir.

Chorale Pianist

Deborah Collins

Elena Panchenko, born in Kharkiv, Ukraine, has been working
with the Palouse Choral Society since 2005. Elena is also the
music director at St. James Episcopal Church, an accompanist
for Washington State University vocal ensembles, an in-
demand collaborative pianist, and a private piano teacher. In
her spare time, Elena enjoys singing in a local Klezmer band,
Gefiltertrout. She lives in Pullman with her husband, Alex, a
Washington State University math professor, her mother-in-law
Margarita, and Amour, the family dog.

Children’s Choir Pianist

Dr. Deborah Collins has been the Children’s Choir pianist since
2022 and enjoys singing with the Chorale and Chamber Choir as
well. She studied piano performance at Iowa State University prior
to deciding to go into medicine and has accompanied university
choirs, church choirs, and voice students, directed a youth choir,
and sung with multiple collegiate and community choirs in the
past. Dr. Collins is currently a family physician at WSU’s Cougar
Health Services and obtained her MD from Duke University
School of Medicine and Master of Science in Public Health from
the University of North Carolina at Chapel Hill. She lives in
Pullman with her husband Brian and their three daughters Sophie,

Lucy and Violet, all of whom have also sung with the Palouse Choral Society.



Chamber Choir Members

Sopranos Altos Tenors Basses
Fae Bigler Madi Fleek Tyler Barton Patrick Brandl Suarez
Deborah Collins Jill Freuden Niko Efstathioy Brian Collins
Ally Fraser Jordan Labayen Joseph Erhard-Hudson ~ Kobe Hagen
Emma Price Mac Murphy Darcy Howser Jordan Hardy
Alisa Toy Heather Nelson Dexter Jones Kevin Hudson
Stephanie Sant Timauri Stearns Luxien Landrus Gus Labayen
Victoria Sundin Lizzie Stedman Eric Nilsson Allie Tir
Janice Willard Anneliese Zook Warren Robison Ray Wallace
Chorale Members
Sopranos Altos Hannah Snyder Basses
Susan Beamer Sarah Anderson Jessica Stanley Allen Alstad
Fae Bigler Jennifer Bledsoe Timauri Stearns Patrick Brandl Suarez
Tiffany Boswell Lanie Call Lizzie Stedman Sly Bullock
Lauren Clement Jennifer Coleman Sarah Termondt Brian Collins
Deborah Collins Crystal Crossler Shelley Tomsovic Keith Collins
Jane Dostart Kerry Darnall Melissa VanWieren ~ Brian Fearn
Linda Fearn Allison Drennen Jenny Watts Kobe Hagen
Ally Fraser Rachel Faulkner LuAnn Wee Connor Hall
Lynda Hamilton Morgan Fitzgerald Anneliese Zook Jordan Hardy
Karin Herbert Madi Fleek Kevin Hudson
Susan Hull Jill Freuden Tenors Gus Labayen
Mackenzie Jacobs Judie Hanley Tyler Barton Eric Nilsson
Abby Kelley Amy Hedges Ken Bertapelle Nate Ostheller
Kate Kondratyeva Madi Holdway Jacob Clement Tim Prather
Maya Nash Ellen Kittell Connor Coulter Allie Tir
Tasia North Jordan Labayen Kasey Craig Rick Tousley
Ansley Perry Kiana Lawton Niko Efstathioy Ray Wallace
Emma Price Audrey Lloyd Joseph Erhard-Hudson  Kevin Watt
Sara Refsland Leesa Love Darcy Howser Leo West
Stephanie Sant Martha Lovett Dexter Jones
Sherol Scott Holly McCollister Angel Kalasz Chorale Section
Victoria Sundin Gail Miller Luxien Landrus Leaders
Courtney Swanson Mac Murphy Robin O’Brien Victoria Sundin,
Ah Tong Heathcr Nelson Roland RObiIlSOIl Sopmno
Kayla Toy Maureen O’Callaghan ~ Warren Robison Jill Freuden, Alto
Alisa Vulliet Ozlem Oner Shayler Slothower Dexter Jones, Tenor
Janice Willard Gillian Sharma Rod Sprague Brian Collins, Bass

Ashley Smith Jessie Sullivan

Michael Workman

Children’s Choir Members
Anya Cohen-Rehm  Jennifer Elliot Brylee Mellott Maiah Spring
Violet Collins Holo Hayes Clara Singer Alora Urie

Indee Davis

Ashlyn Keele



PCS Board of Directors, Volunteer Managers & Staft

Executive Committee
Darcy Howser, President
Gillian Sharma, Vice President
Jordan Hardy, Treasurer
Ken Bertapelle, Treasurer-elect
Lizze Stedman, Secretary

Chorale Member Representatives
Sylvester Bullock

Niko Efstathioy

Ally Fraser

Shelley Tomsovic

Children’s Choir Representative
Maggie Rehm

Community Representatives
Emily Roberts
Krystal Starkey

DONATE & SUPPORT

Levels of Support:

« Conductor’s Circle $5000
. Concert Sponsor $2500
. Concert Partner  $1000

« Benefactor $500
. Patron $250
. Supporter $100
« Friend $50

Giving Later:

Name PCS as a beneficiary:
« In your Will
« In your Living Trust

« In your Retirement Plan Assets

« In your Life Insurance

*As always, discuss any planned giving
strategies with your attorney or financial

planner to take advantage of the opportunities

that are right for you.

Businesses can advertise in our program - more info online or in the ad insert

Volunteer Leaders
Eric Nilsson, Riser Manager
Ann Norton,

Children’s Choir Attire Alterations
Shelley Tomsovic, Library Chair
Lizzie Stedman, Social Media Chair
Ray Wallace, Program Ad Manager
Kevin Watt, Website Assistance

Staff
Matthew Myers, Artistic Director
Alisa Toy, Assistant Director
Kobe Hagen, Children’s Choir Director
Elena Panchenko,

Chorale and Chamber Accompanist
Deborah Collins,

Children’s Choir Accompanist
Amy Hedges, Executive Director
Ashley Smith, Graphic Designer

aﬁ»ﬁfﬁf

Conductor’s Circle,
Sponsors, and Partners

« Are recognized in programs

« Are personally recognized and
thanked in concert settings

« Receive complimentary tickets
to concerts

SU ppOI’t Scan Here
PCS Today!

PalouseChoralSociety.org/donate



Donors

Conductor’s Circle
Edmund and
Beatrice Schweitzer

Concert Sponsor
William and Joan Wykoff

Concert Partner

Shaun and Jill Freuden
Barbara Johnson

Miho Nam and Sung K Ahn

Joann Reece

Benefactor

Kent and Terry Keller
Kathy and Bruce Pitman
Kevin Watt

Patron

Jennifer Bledsoe

Jennifer Coleman

Mary DuPree

Edwin Garretson Jr.

Stanton and Lucille Linden

Rebecca and Bruce Miller

Monique Lilliard and
Duncan Palmatier

Supporter

Allen Alstad

Tyler Barton

Susan Beamer

Ken Bertapelle

Karl and MaryAnn Boehmke
Tiffany Boswell
Beverly Bullock
Sylvester Bullock
Lanie Call

Laurie Caraher

Mary Carloyle

Lauren Clement

Keith and Beth Collins
Brian Collins

Deborah Collins
Crystal Crossler
Sherol Cusano

Allison Drennen

Kerry Darnall
Nikolaos Efstathioy
Brian and Linda Fearn
Judie Hanley

Lynda Hamilton

Amy Hedges

Susan Hull

Ekaterina Kondratyeva
Jordan and Gus Labayen
Audrey Lloyd

Martha Lovett

Michelle McGuire
Heather Nelson
Ozlem Oner

Sara Refsland
Roland Robinson
Warren Robison
Stephanie Sant
Gillian Sharma
Hannah Snyder
Helen Sprenke
Jessica Stanley
Allie Tir

Shelley Tomsovic
Alexandra Tong
Rick Tousley
Melissa VanWieren
Raymond Wallace
Karen Weathermon
LuAnn Wee
Janice Willard
Michael Workman

Friend

Mackenzie Brown Murphy
Shelly Candler

Joseph Erhard-Hudson
Rachel Faulkner

Linda Kim

Gail Miller

Anneliese Zook

Looking for a way to make a difference?
Consider volunteering for PCS!

We have open board and
team partner positions.
Ask us about them!

Contact Darcy:
president@palousechoratsociety.org




Palouse Choral Society 4th Annual Composition
Contest

PALOUSE

CHORAL ="

=0 /izin@ll hc Palouse Choral Society eagerly announces the winner and runners-up
‘ of our fourth annual composition contest. PCS established this contest in

2022 as part of our goal to perform new music and champion the works
of emerging composers. Composers submitted their works this spring for
review by a panel of choral conductors before our three top works were selected. The winning
composer received a $500 honorarium, and we will perform his piece today.

Winner and Runners-Up

1. “Sing On” by MaryAnne Muglia

2. “My Light with Yours” by Mikeila McQueston
3. “A Psalm of Life” by Zach Busch

MaryAnne Muglia is an award-winning composer, singer,
songwriter, and educator known for her harmonically rich and
emotionally resonant music. Based in Arizona, she draws from
both contemporary and classical genres to craft music that
connects deeply with performers and audiences alike. Her work
is marked by lush harmonies, thoughtful text setting, and a
strong sense of storytelling.

As an educator, she directs the A Cappella and Vocal Jazz
programs at Chandler-Gilbert Community College and is on
faculty at A Cappella Academy, a premier summer program for
young vocalists. She has worked alongside Grammy-winning and Grammy-nominated artists,
including The King’s Return, Sije Voices, and members of The Real Group and Pentatonix.

She recently earned her Master of Music in Jazz Performance, further expanding her musical
language and refining her voice as a composer. Recent projects include a series of original
works for treble choirs and professional vocal ensembles, as well as a solo album blending indie
folk and jazz influences. Whether composing, performing, or teaching, MaryAnne remains
grounded in her love for harmony, storytelling, and music that speaks to the heart.

Mikeila McQueston is a composer-performer whose work
blends a love of storytelling with lyrical melodies, playful
rhythmic undercurrents, and vibrant, nature-based imagery. Her
work has been praised by The NY Concert Review as “most
effective” and has been performed across the US and Europe.
Highlights include performances at Carnegie Hall, the TUTTI
Festival, and the Uuden Musiikin Lokakuu in Finland.

McQueston received her BM in Composition and Voice from
Louisiana State University and MMs in Composition and Voice
from the University of Tennessee. She is pursuing her DMA in
Composition at the University of Michigan.




Zach Busch is a community-based musician living in Madison,
Wisconsin. Zach has degrees in music from Luther College and

Luther Seminary. He has choral and piano works published with
Augsburg Fortress. For more information about Zach, visit
zachbuschmusic.com.

Composition Contest Selection Panel

Dr. Ryan Deignan, Choral Arts Ensemble, Rochester, MN
Dr. Peter Haley, Ohio University, Athens, OH

Dr. Matthew Myers, Palouse Choral Society Artistic Director

DINING
to DONATE

Join us for a fun night at Applebee’s all
while raising money for

Palouse Choral Society
Saturday - October 18, 2025
All Day

105 Warbonnet Dr
Moscow, ID - 83843

Available]d (70 with code DoinGood

oln’ Gnd, h

' Applebees




PALOUSE
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presents

Andon |, | 4
FLarth, /// b )
Peace ({ | 4

A concert of

holiday music .
focused on \ i > =~

peace, featuring

Antonio Vivaldi's

famous Gloria } R
Chorale, Children’s (# b
Choir, Guest Orchestra g

V7 Friday | Sawrday ~\
' Decl2  Decl3

\A :

!
N\ 730PM = 7:30PM //

Simpson United Methodist Church, Pullman, WA

TICKETS & INFO: 509.800.7905  [31h4:%:

PALOUSECHORALSOCIETY.ORG 5553



“A good river is nature’s
life work in song”

- Mark Helprin

Since 1987, Frlends of th
Clearwater has defended the
waterways and wildlands of
North-Central Idaho.

e

Our mission is to preserve what makes :
Idaho great—ancient forests, trout- =
bearing streams, epic mountains—for all :
of our descendents. =

Thank you for supporting local nonprofit
organizations like Palouse Choral Society -
and Friends of the Clearwater.

Friends o+
«w Clearwater

Protecting Idaho’s Clearwater Basin
www.friendsoftheclearwaterorg | (208) 882-9755




? Whatis
M Friends of the
¢t Clearwater?

' FOCisa grassroots
¥ public lands advocacy
group based in Moscow.

Attend our
Annual Meeting

Join us at our annual
member meeting this
November 1st at the 1912
Center Great Room.

Enjoy the potluck,
win items at the silent
auction, and meet our
staff.

Want to help and
learn more?

Visit our website to
donate and to learn
about salmon recovery,
| grizzly bear safety,

and old-growth forest
preservation.

Friends o

Clearwater 1




This concert was made possible in part by
these entities:
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OUTFITTERS 100 VEARS, 100 STORIES
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r
METHODISTCHURCH
PULLMAN, WA

ST. JAMES
EPISCOPAL CHURCH

Thank you to our advertisers and community sponsors!




BRUSED BOOKS

buy . sell . trade

Your local award-winning
independent bookstore

235 E. Main
Pullman, WA 99163
(509) 334-7898

(/.

— We print

- \\That can

for you today?
Business Cards Brochures
Fliers Letterhead
Posters Mailers
Postcards Stickers
Envelopes Rack Cards
Spiral Binding  Lamination

... & more!

j&h Printing

What can we print for you today?

223 E Main St « Pullman

(509) 332-0782

WE ARE

(208) 883-8502
306 N Main St
palousehabitat.org

HIRING

Lead fundraising & donor engagement
Build community relationships

Oversee in-person & online fundraising events
Full-time, open until filled




(Ao
e gt
A7

Martin Luther

With thanks and appreciation to
the Palouse Choral Society

Bob and Jennifer
Coleman

Néf% Lest

JOIN US FOR A SPOOKY NIGHT OF LIVE MUSIC AND DANCING!
RICO’S PUB | PULLMAN, WA




ST. JAMES

EPISCOPAL CHURCH

StJamesPullman.org

1410 NE Stadium Way, Pullman, WA 99163

Sunday Worship Children’s Sunday School
8am - Eucharist 10:30am (In-person)
10:30am - Eucharist

FimpsonUN nﬂﬁa D  Sunday Services

METHODISTCHURCH 4
PULLMAN, WA 10:30 am
325 NE Ha[.:.!le 55{:?;;;5'21'21““' WA 99163 Wlth
“cmpanees  Pastor Danielle Estelle Ramsay

WWW,SIMPsSonume.org

Like us on Fac
and
“WesteyFOUN N ON Music Director
Jason McDougall

Follow us on Instagram
@inspireWsu

S U p pO I’t Scan Here
PCS Today!

PalouseChoralSociety.org/donate
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COMEIN

Thursday 11:00am-6:00pm
Friday 11:00am-6:00pm
Saturday 11:00am-6:00pm
Sunday 11:00am-4:00pm

165 S Grand Ave
Pullman, Wa 99163
208-717-1106

public street parking on Grand Ave.
(out front), OR in the lot next to Thai
Ginger OR next to Rancho Viejo

amodernplantsman.com
@amodernplantsman

Instagram - Facebook » Tiktok TR el experts

A Oh Hey,

I’'m here

MM O |-_|-\ |\ shouldn’t
you

o ANTSMAN I
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‘r- Nancy's .
HOME TUTORING

"\.,.‘_M
S T

e 21 years of tutoring experience
e K-12 all subjects + select college courses
* In-person or virtual sessions available

e Flexible scheduling (weekly or as- |

needed)

* Assess and identify your student’s

learning style
¢ Supplement your homeschooling

e Get your student caught up and

confident







@- HEADMASTERS

SCHOOL OF HAIR DESIGN

Become A
BEAUTY PROFESSIONAL

~ Todowy!

Programs starting five times a year!

Graduate in: Cosmetology, Esthetics, or
Cosmetology Instructor

Call to set up a tour, 208-743-1512

WWW.HEADMASTERS.EDU

JOIN US FOR A NIGHT OF
MUSIC, LAUGHTER, AND
COLD BREWS AT ZEPPOZ

FOR BEER CHOIR! -

No musical talent required - just bring your

friends, grab a pint, and sing your heart out! -« SSESES
Beer Choir is free, but we love supporting ==

our host. e,

Find the Beer Choir Hymnal online: beerchoir.com/hymnal
Hosting musicians: Jill Freuden, Ray Wallace, Crystal Crossler, Brian Collins

Palouse Two Rivers Beer Choir meets the

‘ third Tuesday of each month at Zeppoz in
B EER CH 0 I R Puliman at 6:30pm.
2 780 SE Bishop Blvd, Pullman, WA 99163

Sing Responsibly Upcoming Events: 10/21, 11/18
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Advertise in PCS Programs

« Program pages are 5.5 inches x 8.5 inches and the ads are
printed in black and white.

- Program ads are a great way to get your message out to a
lot of potential customers at one time.

« Ads can be purchased at any time during the season and will
appear in every concert program after purchase and through
the end of the season. Now offering pro-rated options!

« Choose the size that works for your budget and that gets
your message out to potential customers.

« PCS performs at least four times per year. Use the same
image or message throughout the year or change it up for
each concert.

« Place your order online at
www.palousechoralsociety.org/donate

Order Here!

If you have any questions, please contact
Ray Wallace, Advertising Manager at
advertisingmanager@palousechoralsociety.org

2025-26 Season Ad Prices

Now offering prorated options!

Best Value!
Ad Size Full Season 3 Concert 2 Concert 1Concert

1/4 page $75
1/2 page  E3PIS
Full page [Elel0)




“WILLOW BROUGHT MY DAUGHTER'S LIGHT BACK. SHE IS JOYFUL AGAIN. HER DEEP BELLY LAUGH
IS BACK AND HER INFECTIOUS SMILE IS BIG AGAIN. | LOVE SEEING HER BE A KID AGAIN.”

THE

y ISSII]N

To provide peers support groups
for children and teens grieving a
death of someone close to them
and extend supportive services,
grief resources and education to
families, caregivers, and the
community, free of charge.

mln a time of need

M For living life beyond
In acceptance of a new
normal

OUR SERVICES

All Services are Free of Charge
Peer Support Groups:
For children ages 3-18
+ parents/caregivers
Community Grief Resources

p

No child
should
sgrleve

alone.
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